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Lute Suite in g-minor, BWV 995, “Pièces pour la Luth à Monsieur Schouster” 

 (Arranged from Cello Suite No.5, BWV 1011, by the composer during 1727-1731) 

   Prélude: [lent] – Très viste 

   Allemande 

   Courante 

   Sarabande 

   Gavotte I – Gavotte II – Gavotte I, en rondeaux 

   Gigue 

Partita for unaccompanied violin in d-minor, BWV 1004 

(Arranged for Baroque lute by Gusta Goldschmidt; revisions by Franklin Lei) 

  Allemanda 

 Corrente 

 Sarabanda 

 Giga 

 Ciaccona 

Baroque lute after Hans Frei, by Michael Lowe, Oxon, 1988.



Bach in Dornheim                                                                                                     Franklin Lei

On 17 October 1707, Johann Sebastian Bach married his first wife and second cousin, Maria Barbara, at 
St. Bartholomäus, a very small church in the village of Dornheim, which remains a sleepy hamlet today 
with less than 600 inhabitants. Perhaps Bach had a good reason to marry there. His wife’s family, and in 
fact many of the extended Bach clan, lived in nearby Arnstadt, where Bach as an 18-year-old received 
his first professional appointment, as organist of the great, brand-new Wender organ. During his nearly 
4 years in Arnstadt, Bach managed to incur 3 infractions – for drawing his dagger in public, for being 
seen in the organ loft with a “Jungfrau” and, perhaps worst of all, for outstaying his one-month leave by 
another three. A wedding in Dornheim kept him out of Arnstadt’s jurisdiction, and would still be close 
enough for the clan to attend. And he knew the pastor, Lorenz Stauber. 

Jörg Reddin, the current cantor at Bach’s church in Arnstadt, told us that Bach himself had played violin 
in St. Bartholomäus. The space is too small for a full-size organ. It has been conjectured that BWV 196, 
“Der Herr denket an uns” was Bach’s contribution to Pastor Stauber’s wedding in St. Bartholomäus in 
1708. Of course Bach could have performed this cantata for his own wedding. Either way it would have 
been performed one voice per part, vocaliter and instrumentaliter.  

On 17 November 2017, I had the great fortune and honor to perform at St. Bartholomäus. I chose this 
program not because both suites are among the most beloved of Bach’s music – and both sound 
marvelously well on the Baroque lute - but because they date from 1720, the year Maria Barbara 
suddenly died while Bach was away. Although we cannot ascertain that either work postdate her death, 
the sadness this music conveys is palpable. That Bach remarried the very next year, in a quasi-arranged 
marriage, might give an indication of his state of devastation. We have no evidence that Bach wrote the 
Chaconne for Maria Barbara. On the other hand, how could he not have? 

I performed in Dornheim in 41 degrees Fahrenheit, since the church is not heated in winter. It is about 
the same size as Trinity Chapel. Some musicians had expressed “difficulty” with the acoustics. I had no 
problem, and in fact found the reverberation sympathetic to the upper partials of the lute. The sound 
was unique!  




